ltalian version of &leopolitan6™ chord. Starts on the flattened sixth of the scale of A majo
natural) and adding a major third (A) and an augmented sixth (D#).
LG NBaz2zfogsSa 42 GKS R2YAYI| Yy dtoni® chordlis 8nhéxdslide)

24% 43
be- _
1 W -'__:'_'T! F_ E: !"-'-"' = . -
r |
e ¢
et
P B =
- _-=—-_L- :-r— - :&
Kiil v ~ e f B T
| J—
— e = = = v raasten |
~— i - —Lx e
= == =3 J—
u l t

Neopolitan6t" A E(V) A A ()



Tonality returns to A major
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Chromaticism (suggests we Silence again
might be about to change marks change

1Seé X 1) of section

New
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Second episode irelative minor
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Linking passage gradually
transitions to D major

———
. e

H
= F——— = = = e E———

|
I | - it

»

1 ——
T t - —
-
k )

e

il
.
L
|
o
LR
ol
ol
1l
ol
4

4

.
Y

—ramEee |

]
o
ol
o
ol
L
L Wi
w
")

$¢L..
L 10

L1
el
L1108
L1

il

il

o
L 1

*ﬂ"i 3
o]l
&

T f—— | i — - N
8| svwwd| 0 Sm== —_—

— H- — . g |
: S R e e e s
— | ~. “‘L__. 7. tw. | & T ¥ 1 s




nn

Juxtaposes different ranges of clarinF
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Development of Rondo
theme: how has he
developed it?

=0l 47

- — W
—I_.=—.-

—R—"f:FEg:'f:'_F,, er :§=I:;}ﬁr i - ¥ =
r I
L -




Lots of chromatic movement
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Am (tonic minor)
version of episode 1:
all sharps removed
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Version of material from
b.73 in solo clarinet

Pausel!

And again!
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Use of dissonance!

Chord of the dominant seventh
with a flattened ninth: EG#BD F

Resolves to tonic second
inversion (E A C#)
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Rondo theme returns: exact copy

recapitulationupto and including bar 300
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Arpeggio
figures instead

of episode 1
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Dialogue betweenslviolins and clarinet
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Bubbling semqguavers, Wide leaps
with melody in violin
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Dim7 chord Repeating
(D# F# A C)  Resolves tdc (EACH) ideas from
178 now
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Antiphonal / call and response
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Rondo theme returns again
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Repeats end of phrase
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Long perfect cadence ending with multiple versions of tonic chord.



